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BASS DRUMS
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Perform the exerpt as if you were Bass 1. All other split parts have been written as cues for your convenience
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Perform this exerpt on a marching snare drum, as the Liberty Tom section plays very tight kevlar heads.




CYM BA Ls (ctrl+click the technique names to see a video of the performance technique)
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Include in your audition video (either before or after the written etude) a visual that demonstrates your current visual vocabulary.
If you have not marched cymbals before, learn and perform a basic unload and reload as cleanly as possible.

DRUM SET
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Include in your audition video 8 bars each (with a genre appropriate fill on bar 4 and bar 8) of the following styles -

#1 - Upbeat Hard Rock
#2 - Jazz Swing
#3 - Laid Back Synchopated Funk
#4 - Purdie Shuffle



https://www.youtube.com/watch?v=dv5iLKw4L18
https://youtu.be/2ea7TzBDzcc?si=co-mwB0dZIfZCTI0&t=356
https://www.youtube.com/watch?v=zod7pwEcGFo
https://youtu.be/2ea7TzBDzcc?si=8RVIO_FuSO38Jqvr&t=99
https://youtu.be/2ea7TzBDzcc?si=Up6qeShlZ2l2j8wU&t=19
https://youtu.be/KfLZFxOo50k?si=ycOsd-fBVLMtEXRX&t=334
https://youtu.be/2ea7TzBDzcc?si=DGrjg6Qnyi11unNI&t=217
https://youtu.be/2ea7TzBDzcc?si=DUxBORGiT0wmPCcl&t=303
https://youtu.be/KfLZFxOo50k?si=U1LDipxmIYvZw8Yz
https://youtu.be/-Vq0RmP8lrA?si=PMPTraWxH9rLG1M3
https://www.youtube.com/watch?v=3VrSp-c0uOA
https://www.youtube.com/watch?v=8NOKJvF8Jmw
https://www.youtube.com/watch?v=198aT2O0t_E
https://www.youtube.com/watch?v=W_BvznqrQeE

MALLETS
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Please play both excerpts for your auditon if possible. Take the 4 mallet exerpt as slow as necessary

All mallet players should include a video of three different scales, performed as 16th notes, two octaves atJ = 120 or faster

BASS GUITA
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This exerpt is written for a 5 string, but you're welcome to use a 4 string and move notes around to different octaves.
You could also transpose it to any higher key you prefer.

All bass guitar auditions should include a video of three different scales, performed in 8th notes, two octaves at. = 120 or faster
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All Synth players should include a video of three different scales, performed as 8th notes, two octaves atJ
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